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Who then are those persons (other than creators of works 
of art) in whose lives works of art play an active role/ 
who then are those persons in whose lives works of art 
do not play an active role: Is it not highly probable 
that there has never lived a Homo sapiens in whose life 
works of art have played an active role who appreciated 
aesthetically every work of art to which he or she ad- 
dressed himself or herself? Is it not highly probable 
that there never will live a Homo sapiens in whose life 
works of art play an active role who will appreciate 
aesthetically every work of art to which he or she ad- 
dresses himself or herself? Who are those Homo sapiens 
in whose lives works of art play an active role who in 
the course of their life-times never appreciate aes- 
thetically a single work of art? Is it not highly prob- 
. able that many of those Homo sapiens in whose lives 
works of art play an active role but who in the course 
of their life-times never appreciate aesthetically a 
single work of art feel that they frequently appreciate 
aesthetically the works of art to which they address 
themselves? Is it not highly probable that very few 
if any Homo sapiens appreciate aesthetically the first 
autonomous-aesthetic phenomenon to which they address 
themselves? What percentage of those persons in whose 
lives works of art play active roles are rarely if 
ever interested in appreciating aesthetically the works 
of art that play active roles in their lives? With what 
frequency does it happen that a Homo sapiens appreciates 
aesthetically a work of art without knowing that he or 
she has done so? What are some of the roles that works 
of art can play in the lives of those who are illiter- 
ate? What are the qualities/characteristics of those 
works of art that are most frequently appreciated aes- 
thetically by the illiterate? What are some of the roles 
that works of art play in the lives of the nouveaux 
riches? What role do works of art play in the lives 
of those persons who consciously separate themselves 
from the contemporary world e. g. Carthusian monks? 
Is it not true that if one knows whether or not phe- 
nomena that are at the same time autonomous and aes- 
thetic play an active role in the life of a given in- 
dividual that one knows very little about that individ- 
ual (after all, works of art do play active roles in 
the lives of art thieves, typesetters, museum curators, 
aesthetic hedonists, interior decorators for example)? 
Is it not true that if one knows whether or not a given individual 
during a given period in his or her life appreciates aesthetically 
works of art that one knows a great deal about that individual? 





